Yearly Subscription, Twelve Numbers, $3.00. Single Number, $1.00. 



RUNNEL" 






APRIL, 1895. 



Vol. 18. No. 4. 



Whole No. 162. 



32 PACES OF MUSIC AND 12 PACES OF MUSICAL 
LITERATURE IN THIS NUMBER. 



CONTENTS : 

PIANO SOLOS. 

ROSEN, AUGUST. Valse d'Amour. 

SIDUS, CARL. Scherzo from Symphony in A Minor. 

(Mendelssohn Op. 56) Op. 83. 
SCHUBERT, E. A. Bolero. 

PIANO DUET. 

PAUL, JEAN. Bohemian Girl. (Balfe) Fantasia. 

SONG. 

POPPEN, RICHARD S. Patty Cake. 



3c 



st. lou.s, KUNKEL BROTHERS pushers 11 



Copyright, Kukksi, Bbob., 18S5* 



KUNKEL S MUSICAL REVIEW, APRIL, 1895. 















SOBMER 

PIANO. 









with tli 

the *n 

era 

uts- 







^ MRM TO KV°%* 
°*AOEMAR* 



SOHM^. 



the following 
ounding 






SOHMER & CO, 



Warerooms: 149-155 East 14th Street, 



NEW YORK. 



KOEHBER PIANO CO.. Airents, 



108 Olive Street, ST. LOUIS. 



THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 

IN TWO BOOKS. 



-4* BY *•- 



CHARLES KUNKEL. 

This method Is to go hand-in-hand with all piano studies, from the very beginning. 




BOOK I., $3.00. 






KUNKEL 

612 Olive Street. 



ST. LOUIS, MO. 



$5.00. EQUITABLE BUILDING, $5.00, 



6th and Locust Sts. 



FIVE DOLLARS 



Per Year for a Box in the 

SAFE D EPOSIT Ci 

GEO. D. CAPEN, Pres. 
EDW. A. SMITH, Supt; PASCHALL CABR, Treaa. 



MO. SAFE DEPOSIT CO. 



$m 



from 9.00 A. M. to 4.3u P. M, 



$5.00, 



Acme Piano Mute 

OVER 200,000 IN USE. 

Have you an Upright Piano? 

DO YOU WANT TO 

Save it from Wear? 

DO YOU WANT TO 

Practice without Annoying 






or v or* 



Acme Piano flute 



igbi 
eat 

>58. 



JtietaiL bo.v' 

AGENTS WANTED EVERYWHERE. 



KUNKEL BROTHERS, 



612 OLIVE STREET, 



ST. LOUIS, MO. 



mssjam 



KUNKEL'S MUSICAL REVIEW, APRIL, 1895. 



25 



EXTEMPORIZATION. 



According to some, extemporization is a lost art, 
a relic of the past which we are neither able nor de- 
sirous of reviving in anything like Us former glory. 
O : course, we do not now refer to the delightful 
vagaries of the average church organist, who has to 
'kill time at certain points in the service, and runs 
tiie imminent risk of killing also any unhappy audi- 
tor who happens to be somewhat musical. On the 
whole, perhaps, we are inclined to blame the poor 
organist too much for wual is rather his misfortune 
than his fault. Let anyone who has not yet done so 
try the experiment of extemporizing on a given 
theme with his eyes and ears intent on the move- 
ments of the church wardens and sidesmen taking 
up the offertory, and then for ever after hold his 
peace on the subject of the weakness of the ordinary 
player's productions on such occasions. That some 
of our organists can triumphantly stand the test is 
greatly to their honor. 

We turn, however, to the wider field of extempori- 
zation unhampered by such restrictions. Full suc- 
cess in this field demands the combined qualities of 
the inspired composer and the accomplished execu- 
tant, and requires, further, an extraordinary memory 
and power of mental concentration. Such qualities, 
it need scarcely be said, occur simultaneously in few 
musicians; but it is quite possible to develop latent 
gifts by judicious training, and there is little doubt 
that a larger number of our present-day composers 
and players might attain considerable facility in the 
art if they turned their attention seriously to it. In 
past generations it was expected of all composers 
that they should extemporize in public. Bach, 
Handel, Mozart, Beethoven, Hummel, Mendelssohn, 
and many other possessors of honored names in the 
mnsical Temple of Fame, delighted and astonished 
contemporary audiences both of the general public 
and of musical experts. It is recorded of Bach that 
the lengthy "Vorspiele" and * b Zwisehenspiele " on 
the chorales with which he was accustomed to edify 
the congregation of St. Thomas, Leipzig, on more 
than one occasion brought down on him the protests 
of the clergy, who considered the services inter- 
rupted thereby* Mozart extemporized in public at 
an early age. A programme, dated 1770, announces 
an improvised Prelude and Fugue, and Sonata for 
harpsichord by the youthful genius. Sometimes 
two players competed in this way, as Bach and the 
Frenchman Marchand, at Dresden — in which case 
it is needless to say that Bach came off triumphant. 
Occasions are recorded also of two players extem- 
porizing together, e. </., Clementi and Mozart, at 
Vienna, in 1781, Beethoven and Wolffl, in 1798, 
Mendelssohn and Moscheles. also Mendelssohn with 
his beloved sister Fanny. In such cases there was 
either a spirit of rivalry in which the weaker genius 
would, undoubtedly, play second fiddle to the 
stronger, or else an uncommon sympathy and u rap- 
port M between the two players, as in the last two 



instances. As the greatest composers were almost 
invariably the most successful extempore performers, 
it is not surprising to learn, from those who had the 
invaluable privilege of hearing him, that Beethoven 
was unrivalled in this art. His own playing was 
described by contemporaries as being far liner when 
improvising—than when playing a written composi- 
tion, even of his own creation. Czerny wrote of 
Beethoven: "His improvisation, which created a 
very great sensation during the first few years after 
his arrival in Vienna, was of various kinds, whether 
he extemporized upon an original or a given theme. 
I. In the form of the first movement of a sonata, the 
first part being regularly formed, and including a 
second subject in a related key, w r hile the second 
part gave freer scope to the inspiration of the mo- 
ment, though with every possible application and 
employment of the principle themes. In allegro 
movements the whole would be enlivened by fc bra- 
vura ' passages, for the most part more difficult than 
any in his published works. IL In the form of 
variations, etc, .... HI* In mixed form after 
the fashion of a ' pot-pourri,' one melody following 
another Sometimes two or three in- 
significant notes would serve as the material from 
which to improvise an entire composition." 

Although extemporizing has by no means been 
entirely neglected since Beethoven's day, it no 
longer holds the important position it once did in 
the life of great composers and executants, and a 
public exhibition of this faculty is so comparatively 
rare now, that it is worthy of remark when it does 
take place. The world has probably realized, with- 
out exactly saying so, that improvisation is but a 
fleeting thing, however beautiful or inspired it may 
be. It is as though a great artist produced a picture 
in colors which would fade as soon as glanced at. 
or a sculptor carved a goddess from an ice block on 
which the sun's rays would soon light. Doubtless 
we may get nearer to the real living genius of a 
musician by hearing his unpremeditated rhapsody; 
but, after all, the product of hours of labor has a far 
greater art-value in itself — besides its virtue of per- 
manency — than the most brilliant flash of momentary 
inspiration ever evolved from brain and fingers. In 
brief, clever improvisation is a telling proof of the 
existence of a fertile creative faculty and a facile 
power of development, both of which, however, 
may be exercised more profitably in the ordinary 
methods of composition and performance. 



GEBMANIA THEATRE. 



French newspapers claim that Christine Xilsson 
will return to the operatic stage. It will be remem- 
bered that the great Swedish singer bade farewell to 
public life in 1888. A year before she married 
Count Casa di Miranda in order not to be separated 
from his daughter. It is said she will only be heard 
m Europe, as she will not again leave the continent. 



The season of serious and comic plays at the Ger- 
mania Theatre is rapidly drawing to a close. Taking 
the ensemble into consideration, it must be admitted 
that Director Wurster's excellent judgment collected 
a company for the German stage such as we have 
seldom had an opportunity of enjoying in St. Louis. 
This troupe can boast of several first-class actors 
who would be a credit to any stage, without ex- 
ception. With deep regret we learn that Miss 
Eckelm, the heroine, will soon leave us; she is a 
member of extraordinary ability, possessing besides 
a magnificent wardrobe and so extensive that we 
have scarcely seen her appear twice, the entire sea- 
son, in the same costume. From authentic sources 
it is stated that the company will be newly organized 
next season ; and that these last week- of the season 
will be as creditable to the director as any other. 
Miss Marie Wolfe, of Bernei, of Berlin Theatre, 
has been engaged for two weeks in "Gastsptel," 
she will appear in the following repertoire : u Philip- 
pine, " 4 *Ein Glas Wasser," "Minna von Barn- 
helm,'' " Eine Weib aus dem Yolk," etc. 



The London Musical News says: " It is rumored 
that one of our principal musical institutions is 
likely to strike out an independent line, and boldly 
adopt the French diapason normal as its standard of 
pitch. We sincerely hope the rumor is correct, and 
not a mere canard. If one leads the way, no doubt 
others will be found able to follow', and probably 
the general adoption of the lower and far more 
convenient continental pitch is only a question of a 
few years. The military authorities have already 
recognized the desirability of such a change, in 
order to bring our players in harmony with foreign 
instrumentalists, but the question of expense is a 
very serious one in connection w r ith the military 
bands, and will, no doubt, be a stumbling-block for 
some time still- Two classes of musicians, besides 
singers, will hail the change with delight — organ- 
ists w T ho preside at instruments of low pitch, and 
desire to introduce orchestral accompaniments in 
the service; and the unlucky instrumentalists who 
are now. sometimes without due notice, compelled 
to play with organs much below the present stan- 
dard. Many of such organs will unexpectedly find 
themselves in the fashion, after being so long out 
of it." 



A new invention is a speaking clock; that is, a 
clock that speaks the hours instead of striking them. 
A phonographic plate is put into the case, bearing 
the hours and quarter-hours marked in grooves. 
When the hand points to 12:15, a steel point drops 
into the corresponding groove on the simultaneously 
rotating plate, and 12:15 is spoken just as by the 
phonograph. 



Season of Wagner Opera 

IN GERMHN, 

®— — At EXPOSITION MUSIC HALL.— — * 



Under the Direction of WALTER DAHROSCH. 



* 



Commencing; April 22, 1895. 

. . Six Nights and Saturday Matinee. . . 




• THE FOLLOWING OPERAS WILL BE GIVEN : === 

Tristan and Isolde, Die Walkure, Siegfried, Die Gotterdammerung, 



Lohengrin, 



Tannhauser. 



Die Meistersinger. 



SALE OF SEATS AT BALMER &. WEBER'S MUSIC HOUSE, 908 OLIVE STREET. 



2<> 



KUNKEL'8 MUSICAJL REVIEW, APRIL,, 1895. 



LISZT AND MENDELSSOHN. 

"You know/' said Liszt, '* that Mendelssohn, 
who was tin* most zealous musician whoever lived, 
always had :i dislike tor me. and on one occa 
at n at Dr. K % he drew a picture of the 

devil on a blackboard, playing bis Q minor con 
with five hammers, In lieu of lingers, on each hand. 
The truth of tin* matter is that I once played his 
OOQOertO in Q minor from the manuscript, and as I 
found several of the ges rather simple and not 

broad enough, if 1 may use the term, 1 changed them 
to 8Ull my own ideas. Tlrts. of course, annoyed 
Mendelssohn, who, unlike Schumann or Chopin, 
would never take a hint or advice from an] 
Moreover, Mendelsohn, who, although a refined 
pianist, wag no( a virtuoso, never could play my 
compositions with tiny kind of effect, his technical 
skill being Inadequate to the execution of intricate 
passages. So the only course open to him, he 
thought, was to vilify me as a musician. And, of 
course, whatever Mendelssohn did, Leipzig did also. 
However, I was, once, more than fully revenged on 
him. 

• I well remember meeting him at dinner at the 
Comtesse de P X in Paris. He had been un- 
usually witty and vivacious at dinner, so that after 

crt the Comtesse asked him if he would not 
favor us with one of his last Lieder, or, in fact, 
anything he chose to select. He most graciously 
condescended to sit down at the piano, and, to my 
astonishment, instead of treating us to one of his 
own compositions, he commenced my Rhapsodie, 
No. 4, which he played so abominably bad as re- 
gards both the execution and the sentiment that 
most of the guests, who had heard it played by my- 
self on previous occasions, burst out laughing. 
Mendelssohn, however, got quite angry at their 
mirth, and improvising a finale after the 80th bar or 
so, dashed into bis Capriccio in F sharp minor. 
No. 5, which he played through with elegance and 
a certain amount of respect. At the conclusion we 
all applauded him, and then, when be begged me to 
play something new and striking, as he somewhat 
viciously referred to my compositions, I determined 
I would have some revenge and fun at his expense. 
So I seated myself at the piano, and announced that 
I would perform the Capriccio, Op. 5, Mendelssohn, 
arranged for concert performance by myself. 

l4 In a second the guests had comprehended that I 
intended being revenged on Mendelssohn for but- 
chering my poor Rhapsodic, although I suppose 
many thought it a rather hazardous attempt to play 
a difficult composition in a new garb or arrangement 
on the spur of the moment, especially with the com- 
poser sitting within two yards of the keyboard. 
However, I did what 1 had announced to do^ and at 
the conclusion, Mendelssohn, instead of bursting out 
with indignation and rage at my impudence and 
liberty, took my right hand in his, and turned it 

, backward and forward, and bent the fingers 
this way and that, finally remarking laughingly , as 
I had beaten him on the keyboard, he thought his 
only way for vindication was to challenge me to box. 
but that now, since he had examined my hand he 
would have to abandon that decision!' So everything 
passed over smoothly, and what might have been a 
very unpleasant meeting turned out a most enjoyable 
contretemps. However, Mendelssohn forgave, but he 
never forgot! M 

ORIGIN OF THE ORGAN. 

The organ is the most magnificent and compre- 
hensive of all musical instruments. While the pipes 
of Pan— aside from that mythical personage— indi- 
cate a ?ery ancient, use 'of pipes a< a means of pro- 
ducing musical sounds, the ^water-organ of the 
ancients " furnishes to the student of organ history 
the first tangible clew regarding the remote evolu- 
tion of the instrument. In the second century the 
magripha, an organ of ten pipes with a crude key- 
board, is said to have existed, but accounts of this 
instrument are involved in much obscurity. It is 
averred that an organ— the gift of Constantino— was 
in the possession of King Pepin of France in 7:>7 ; 
but Aldhelm, a monk, makes mention of an organ 
with -gilt pipes'' as far back as the year 700. 
Wolston speaks of an organ containing 400 pipes, 
which was erected in the tenth century in England. 
This instrument was blown by " thirteen separate 
pairs of bellows/' It also contained a large key- 
board. There are drawings of that period extant, 
which represent the organ as an instrument having 
but few pipes, blown by two or three persons, and 
usually performed on by a monk. The keys, which 
were played upon by hard blows of the list, were 
very clumsy, and from four to six inches broad. 
About the end of the eleventh century semitones 
were introduced into the key-board, but to all ap- 
pearances its compass did not entend bevond three 
octaves. The introduction of pedals, in 1490, by 
Bernhardt^giving a compass B flat to A— was 
another important contribution to the instrument. 
These were merely small pieces of wood operated 
by the toe of the player.— / 



ADOLPH NYBEBG ERICK. 



Adolph Nyberg Brick, the tenor and vocal teacher, 
whose portrait accompanies this sketch, was born at 
Stockholm, Sweden, the home of Jenny Lind and 
Christine Nilsson, in the year 1862. Mr. Erick comes 
from a family devoted to art. His father \> an 
architect, his sister a good singer, and his brother 
one of the foremost painters. Young Erick early 
developed a good voice, and his parents decided to 
give him the best advantages for its cultivation. 
After spending the usual time at the High School, 
he pursued nis musical studies under Helmer 
Stromberg. From him he went to Rungberg, the 
director of the Grand Opera, remaining some time 
under his able teaching. He then went to London 
and placed himself under Hugo Beyer in order to 
take up oratorio, in which branch he spent two 
years. Feeling that his studies ought to include the 
Italian method, he went to Italy and placed himself 
under the celebrated teacher Mabelini Severino 
Larseno, whose method he now teaches. After 
several years stay there he went to Paris, where his 
sister was studying under Sbrilja, the teacher of the 
famous De Reszke Brothers. There he made the 




ADOLPH NYBERG ERICK. 



acquaintance of the most eminent teachers of his art. 
After returning once more to Sweden, he decided to 
come to America, and, after a short stay in the East, 
settled in St. Louis, where he has been teaching the 
past three years with pronounced success. Mr. Erick 
has high endorsements, and numbers among his pu- 
pils some of the leading singers. He is specially 
prepared for teaching oratorio. He is also engaged 
at the central branch of the Y. M. C. A. Mr. Erick 
has a strong, flexible and sympathetic tenor-baritone 
voice. He is a gentleman of refinement and very 
pleasing address, and has a host. of friends. Mr. 
Erick's studio is located at 3019 Easton Avenue* 



MUSIC AND MUSCLE. 



" You may not have noticed it," remarked one of 
Barnum & Bailey's best all-round athletes, "hut 
every performer who has a particularly difficult act 
to do always has his own special and particular 
piece of music to go with it. 

" He sticks to that tune year in and year out, and 
you can't appreciate how important a part it plays 
in the proper performance of his work. 

**The action of the muscles in a whirlwind bare- 
back or mid-air trapeze act is perfectly rhythmical, 
and a strain of music which corresponds with this 
action calms the nerves, tones the muscles, and helps 
the artist to time and regulate his movements. 

"You know there are two memories, one of the 
muscles and one of the brain, and it is to the former 
that the music appeals. Without the slightest men- 
tal effort on the part of the man, certain notes pro- 
duce certain movements, and When a performer 
becomes thoroughly accustomed to a tune a sudden 
change in it while the act was in progress would, in 
nine eases out of ten, result in an accident. A man 
who does a mid-air sketch to a waltz tune would be 
liable to get hopelessly rattled and break his neck 
if the band, without warning, switched into a 
march. The muscles would become perplexed, the 
brain wouldn't have time to act, and that would end 
it." 

"These facts are odd but true."— Ex. 



Music h the art of the prophets; the only art that 
can calm the agitation of the soul. It is one of the 
most magnificent and delightful presents God has 



given m.— Luther 



GILMORE'S RAMI> CONCERTS. 

Gilmore's famous band will give two concert 
Music Hall, on the afternoon and evening of Thurs- 
day. April 11th. The conductor is Victor Herbert, 
the famous musician and violoncellist. Kme. Lo 
ili, the distinguished soprano, will assist. 

For 20 years the name of Gilmore's Band has been 
a household word throughout America, and that it 
gained the greatest fame and highest standing of 
any organization of its kind is an undisputed fact 
written on the pages of 'the musical history of 
America. The name is synonymous of all that is good 
and pure and noble in military band music. It will 
delight all of the former friends and patrons of this 
splendid organization to know that the band is to- 
day fully as great as ever; and that from a musical 
standpoint its playing surpasses anything in its 
history, according to the opinions of the notable 
musical critics of the leading New York papers. 

Mme. Natali is a representative American lady in 
point of personal charm and ben well as 

passing artistic abilities. Her vocal solos will be 
one of the delightful features of these concerts; and 
as a brilliant pupil of Marchesi she will illustrate the 
beautiful possibilities of that celebrated vocal 
method. Mme. Natali has won great renown in 
Paris. Madrid, Barcelona, Lisbon, and other foreign 
musical centres, and scarcely any one has a more 
enviable record in America than "she gained as one 
of the principal prima-donnas of the National 
Opera Co. She has scored success after success in 
the principal cities of America as an operatic artist 
and a concert and oratorio singer, and no one could 
be more acceptable as a^partof the Gilmore Band 
entertainments. m 

Mr. Victor Herbert was born in Dublin, February 
1, 1859. His grandfather, of whom he is said to be 
an exact image, was the illustrious Samuel Lover, 
author of u Handy Andy " and famous Irish songs. 

Mr. Herbert was reared and educated mostly in 
Germany, that cradle of the divine art, the musical 
nation of the world, where his musical temperament 
was molded under the developing influences of the 
Wagner era. He performed, studied and conducted 
in the famous orchestra of Stuttgart. Vienna and 
Paris. His whole life has been given up to the 
study of music, and with such success that he is re- 
garded by the New York critics, and by all who 
know him, as one of the foremost musicians in 
America. Asa performer on his chosen instrument, 
the violoncello, he is almost without an equal. 

Mr. Herbert becomes a conductor through purely 
legitimate channels, eminently fitted by drill, study 
and experience, with the best possible surroundings. 
For years he was 'cello soloist and assistant conductor 
with Thedore Thomas and Anton SeidI, and he has 
been the musical director of many important musical 
festivals in New York, New England and elsewhere. 
When he was selected to take up the baton of Gil- 
morels Famous Band, the greatest organization of 
its kind that ever existed, it was soon found that he 
lifted it to a higher plane, and to-day it is the 
general verdict thaUt plays better than ever before 
in its history. 

Mr, Herbert is so highly endowed with personal 
magnetism and musical enthusiasm that his lasting 
success is assured. 



HOW THEY COMPOSED. 



Liszt was tall, angular and thin. His hands were 
very large, and his fingers so long as to enable him 
to cover an octave and a half. His side face bore a 
striking resemblance to that of Calhoun. His mar- 
velous dexterity at the piano was the result of native 
talent, aided by almost incredible labor. As a child 
he practiced ten hours a day, and increased this time 
as he approached manhood. 

Wagner had a clearly molded, classical face, with 
thin, cynical lips, which seemed to wear a perpetual 
sneer. He was exceedingly vain, greatly disliked to 
hear words of praise given to any other composer, 
and rarely .spoke in even faint commendation of the 
greatest of his predecessors. 

Schubert was so prolific of songs that he never 

remembered, a few^ days later, what he had written. 

A friend placed one of Schubert's own songs before 

••m poser two weeks after it had been produced. 

The latter had forgotten it, and asked whose it was. 

Cherubini so closely identified his sympathies 
with his work that when waiting a pathetic passage 
he would cry like a child. He was often found in 
tears over his score, and some of his manuscripts 
are thus so blotted as to be almost illegible. 

Donizetti was of a melancholy temperament and 
subject to fits of mental depression without visible 
cause. During his last three years his melancholia 
became so pronounced that he was incapable of 
giving attention to his work. 

Sullivan doe? not write more than one or two songs 
a year. He receives hundreds of poems for music, 
but generally does not read them. 

Halevy liked smoking, and always composed best 
with a long pipe in his mouth, the bowl resting on 
the floor. 
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/ KUXKEL'S PIAXO RECITALS. 

Mr, Charles Kunkel gave his third and fourth 
piano recitals at Delmar Avenue Baptist Church, on 
the 5th and 26th ultimos respectively. Both recitals 
were well attended, as in the case of the others, not 
a seat being vacant. Miss Tonie Lieber, soprano, 
assisted in the third concert and was received with 
marked favor and enthusiasm. Within a short 
period Miss Lieber has made herself very popular. 

The^programme was as follows : 

Beethoven, Sonate Pastorale, Op. 28; (a) Allegro, 
(fi) Andante, (c) Scherzo— Allegro Vivace, (d) 
Rondo Allegro ma non troppo, Charles Kunkel. 

Schubert, Op. 20, (a) Fruehlin^sglaub (Faith in 
Spring), Wuerst, Op. 51, (6) Durch den Wald 
(Through the Woods), Miss Lieber. 

Mendelssohn, (a) Rondo Capriccioso, Op. 14; (&) 
Serenade (song without words), Op. 67, No. t>; (c) 
Confidence (song without words), Op. 19, No. 4; 

(d) Venetian Barcarolle (song without words). 
Op. 30, No.6; (e) Spring Song (song without words), 
Op. 62, No. 6; (/) Andante and Allegro, from Violin 
Concerto, Op. 64, transcribed for the piano by Rive- 
King, Mr. Charles Kunkel. 

Ferber, (a) My Heart's Secret. Marchesi, (6) 
La Foletta (The Merry One), Miss Lieber. 

Epstein, A. L, (a) Sunbeams on the Water. Con- 
rath, (b) Air de Ballet. Ernst, (c) Valse— Caprice. 
Kroeger, (d) Cradle Song, Op. 9, No. 3. Kunkel 

(e) Alpine Storm, (A Summer Idyl). (By general 
request). Rive-King, (/) Carmen (Bizet), Grand 
Fantasia, Mr. Charles Kunkel. 

In the fourth, and last concert, Miss Rebecca Levy, 
alto, assisted. Miss Levy sang her numbers in a 
way that captivated her audience at once. In this, 
as well as in the other concert, Mr. Kunkel played 
in his usual artistic manner. 

The following was the programme: 

Beethoven, Moonlight Sonata, Op. 27, No. 2; (a) 
Adagio Sostenuto; (b) Allegretto; (c) Presto Agi- 
tato. Mr, Kunkel. 

Saint-Saens, Grand Aria, "My Heart at Thy 
Sweet Voice," from Samson and Delilah, Miss Levy, 

Schumann, (a) Abegg, Variations, Op. 1. Schu- 
mann, (6) Aufschwung (Soaring), Op. 12, No. 2. 
Chopin, (c) Berceuse (Cradle Song), Op. 57. Chopin, 
(d) Scherzo, from Sonate in B flat minor, Op. 35, 
Mr, Kunkel. 

Schirza, I Dreamt (Sognai), Miss Levy. 

Melnotte, (a) Trust in God— Religious Meditation, 
Rosen, (b) Valse d'Amour (Valse Caprice). Gruen- 
feld, (c) PersischerMarsch (Persian March, Strauss). 
Rive-King, (d) Home. Sweet, Home— Concert Para- 
phrase. Paul, (e) Sprite of the Wind. Introducing 
grand cadence, descriptive of the caprice of the 
wind. Mr. Kunkel. 

Mr. Kunkel gave the first of a series of five free 
popular concerts at the High School Auditorium on 
the 19th ult. The participants were : Miss Flora G. 
Taylor, soprano; Miss Rebecca Levy, alto; both of 
whom made special hits, and Messrs. Chas. Kunkel, 
Louis Conratb, P. G. Anton, Jr., and Fritz Geib, 
names synonymous with artistic work. Despite a 
miserable night, a large audience attended, and 
was rewarded with a programme of rare merit, 
which included songs, piano solos, piano duets, 
violin and violoncello solos, and trios for piano, 
violin and violoncello. 



These eoneeris, of which there will be four more, 
are given absolutely free to the public. The dates 
for the concerts are as follows: Second concert, 
April 2nd; third concert, April 26th; fourth "con- 
cert, April 30th; fifth concert, May 14th. Tickets 
may be had the Public Library, 
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BEETHOVEN CONSERVATORY. 



The Beethoven Conservatory of Music gave a very 
enjoyable matinee concert at its cozy hall, 23rd and 
Lucas Place, on the 23rd ult. The programme 
included numbers by Misses A. Cone, A. Brant, A. 
Anheuser, B. Harwood, A. Mueller, E. Webb, E. 
Hodges, B. Friedman, and Messrs. A. Call, P. Tiet- 
jens, B. Maginn and Woodward. The thorough 
work done by this well-known institution was amply 
evidenced in the remarkably fine playing of its pu- 
pils. The results obtained through the teaching *at 
this conservatory could scarcely be otherwise than 
the highest, for every department is in the hands of 
the very best and most experienced teachers. 



MR. 



AND MRS. CHARLES KUNKEL'S 
WEDDING ANNIVERSARY. 



Mr. and Mrs. Charles Kunkel celebrated the 
twenty-fifth anniversary of their marriage on Friday 
evening the 5th ult. Their handsome home at 3828 
West Pine Street was beautifully adorned for the 
occasion, and a large number of friends gathered to 
honor the event. The proverbial hospitality of the 
host and hostess and the geniality of the guests made 
the evening one long to be remembered. The many 
exquisite silver presents received, some from the 
East, were highly admired. 



THE THEODORE THOMAS CONCERT. 

The programme of the Theodore Thomas concert, 
to be given in this city April 15th, under the aus- 
pices of the amateur musical organizations of the 
city, has been announced. 

It is as follows: Symphony " From the New 
World,'' by Dvorak; corncerto for piano, No, 1 in E 
flat, by Liszt; prelude and glorification from " Par- 
sifal," by Wagner; " Wedding March, 17 with varia- 
tions, by Goldmark; symphonic poem, ^ Moldan," 
by Smetana; overture, " Academic Festival,- by 
Brahms. The soloist will be Mr. Alfred Ernst, the 
conductor of the Choral-Symphony Society, whose 
work as a pianist has already been received with 
great enthusiasm. 



A SINGER'S MISFORTUNES. 



On Twelfth Street, near Sixth Avenue, New York, 
there is a little restaurant that is known as "Maria's." 
It is frequented by men and women of Bohemian 
tendencies. A table d'hote is served for thirty 
cents. The quality of the food is just about what 
one can imagine thirty cents will buy. The people 
sit at one long table. They elbow each other as 
they eat, and half a dozen languages are talked 
simultaneously. 

It is a place, says the " Journal," that one would 
probably forego if he could afford to pay more than 
thirty cents a dinner. Yet to this place goes almost 
nightly one of the most celebrated women New 
York has known, a great songstress— a woman 
whose fortune was at one time estimated to be in 
the neighborhood of $500,000. This is Clara Louise 
Kellogg, whose name in private life is Mrs. Strakosch. 
Not long ago a large part of the second fortune she 
has earned was swept away by the failure of a pub- 
lishing house in which her savings had been in- 
vested. It was a branch of the English firm of 
Cassell & Co., and had been considered a prosperous 
concern. The confidential man of the house plun- 
dered it right and left, and tied, leaving Mrs. 
Strakosch with little or nothing. Years ago, in the 
heyday of her prosperity, the.singer intrusted George 
W. Stebbins, the well-known banker, with the first 
fortune she had accumulated. This was also con- 
siderable. Miss Kellogg had ample reason to rely 
on Mr. Stebbins, as it was through his efforts that 
she had been able to secure education and a leading 
position on the Ivric stage. He obtained for hei% 
as far back as 1863, an engagement in London, and 
she was thus able to establish her claim to recogni- 
tion, Mr. Stebbins 1 speculation on her behalf went 
wrong, and she was left without a dollar. Her 
splendid voice was still a magnet at that time, how- 
ever, and before long she was once more wealthy. 



Miss Clara Stnbblefleld, the popular pianist and 
teacher, has removed from 2711 Lucas ave. to 3932 
Page ave. Miss Stubblefield has been busy teaching 
throughout the season. 

Miss Katie Jochum, the pianist and teacher, has 

gone to Los Angeles to spend a few weeks visiting 
friends. Miss Jochum is one of the most popular 
teachers of the South End. 

Miss Emilie E. Metering, teacher of piano, re- 
ceives pupils at her address, 3613 Oregon ave., or 
2607 South 11th street. Miss Detering is admirably 
fitted for her work: she is a thorough teacher and 
has a large class of pupils. 

A. R. Gilsinn, the talented son of M. A. Gilsinn, 
is now organist of the cathedral at Leavenworth, 
Kans. The grand sacred concert and organ recital 
given at the opening of the Bishop Miege new grand 
memorial organ was a great success. M. A. Gilsinn 
assisted. 

Miss Marie Kern, contralto and teacher of vocal 
music, formerly of Baden, Germany, is tiqw located 
at 1007 Garrison ave. Miss Kern is a graduate of the 
Dresden Conservatory of Music, from which she 
holds certificates and testimonials, and sang with 
considerable success in Germany as well as the 
Sousa concerts here. Miss Kern is open to engage- 
ments for concerts and church choir and accepts 
pupils in vocal music. 

Miss Cora J, Fish gave a complimentary piano 
recital on the 23d ult., at her residence, 3128 School 
street, in which she was assisted by her pupils and 
Miss I/. Williamson, soprano. One of the most 
popular numbers presented was the new composi- 
tion La Gazelle, by Alfred Ernst, played by Miss 
Fish herself. The pupils of Miss Fish played re- 
markably well and proved the teacher thorough and 
advancing in her work. Every one present was 
highly pleased. 

The Homoeopathic Medical College, of Missouri, 
held its 36th Annual Commencement exercises at 
Pickwick Theatre, on the 21st ult. Among the most 
taking of the programme numbers were " Satellite 
Polka"— Alden. and " Sprite of the Wind'— Paul, 
piano solos played by Charles Kunkel. "For 
Thee " — Petri, song for soprano, sung by Miss Flora 
G. Taylor; violoncello solo, " Introduction and 
Gavotte"— Fitzenhagen, by P. G. Anton, Jr., and 
" Merrily I Roam," waltz song — Schleiffarth, sung 
by Miss Emma Fink. 

Miss Eugenia Williamson, the well known elocu- 
tionist^ and some of her advanced pupils in elocution 
and Delsarte physical culture, will give the Sixieme 
Soiree, at Pickwick Theatre, Tuesday evening, April 
30th, 1895. An entire new programme, embracing 
pantomime. "Jesus Lover of My Soul." "Living 
Pictures " will be given. Miss Williamson will re- 
cite, "Curse Scene from Leah," and "A Lesson to 
Lovers." Delsarte exercises, attitudes, readings, 
recitations, and vocal and instrumental music will 
help to make a programme of special merit. Those 
who have attended Miss Williamson's past soirees 
will find this equally enjoyable. 



The piano is the arena of fancy; it is also the 
friend to whom we confide our innermost ideas. The 
quartet, again, is the refined, intellectual conversa- 
tion of a small and intimate circle.— Marx, 
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T, BlkftMB, the piano manufacturer, b 

bed a magnificent baby grand piano for the 
known composer and teacher, w. i». Armstrong, of 
Alton, Mr. Ball are among the most 

gatfsl made, and the many teachers and insti- 

iuti« them are unstinted in their pra 

Bahnsei Brooms are ; eet. 

Josef Hoi'maun, the young pianist who ben: 

ted from 
continuing by tbe Society for the Prevention of 
lelty to Children, will come to this country 
under the management of M< 
Abl» iu. 

If you have no appetite for breakfast, a pint of 

ik\ inn [mperial Chamfagnk will 

yon one Immediately* 

|)r. Bkno Ba» Sparkling Lithia Water La 

especially adapted for tic ase of clubs, hotels and 

families, Sold by grocers and druggists. 



TEACHERS. 



Send for KankeJ Brothers 1 complete and descrip- 
tive catalogue of sheet mo This catalogue 
traces the choicest standard works: piano solos, 
piano duets, piano Btudi w, etc, For teachers 
and students KunkeVs Royal Edition of standard 
Work> is pre-eminently the finest in the world. It 
is the most correct typographically, the most care- 
fully fingered, and is phrased throughout, clearly 
indicating ro the student the correct mode of reading 
and playing the composition. KunkeVs J!<>yai 
Edition lias hem edited by the following eminent 
composers and pianists: Bans von Billow, Fran/ 
Liszt, Carl Klindworth, Julia Itive-King, Louis 
Kohler. Ernest K. Kroeger, Theodore Kullak, Carl 
Reinecke, Anton Rubinstein, Charles and Jacob 
Kunkel, and others. 



Are you in need of a fine silk umbrella, or a 
isol or oanef Go to HTamendorf Bros., 

814 N ^ -n Olive and Locust, where 

yon can om i choice line at prices that will 

suit you. Namendorf Bros, make their own go 
and the large patronage and popularity they enjoy 
attest the merits of their stock and the reasonable- 
of their prices. 

The popular opticians, Erker & Bro., G08 Olive 

attracting much attention with their fine 

complete line of Spectacles, eye-glasses, opera 

telescopes, drawing instruments, etc. '1 loir 

prices are always the lowest, and their aim to please 

sry patron. 

member A Soyal Edition contains all the 

popular Studies. Send for Catalogue. 



COXCERT PITCH. 



There was, not many years since, a current use of 
the above phrase, which signified to the popular mind 
anything that by skill and energy had been brought 
up from modest beginnings to a condition of great 
excellence. No better term could be employed to 
signify the high degree of excellence achieved, after 
a long series Of experiments with filtering med 
every sort, in the laboratory of If. Pasteur, of L 
by the final production of the Pasteur-Chamberlain 
filtering bougie, now used in all parts of the world, 
in the celebrated Pasteur Germ Proof Water Filters. 
Over fifteen hundred of these Filters are already in 
D the homes and business houses of St. Louis, 
including (as a matter of course) one purchased by 
the publisher of the REVIEW. If it were not a 
4 - concert pitch M Filter Mr. Charles Kunkel wouldn't 
It in his home, as a gift, much less buy it, 
and advise all bis friends to do the same. 



that there is one rheumatic, neuralgic, sciatic, and all-pain 
remedy, as harmless as water, and sure as taxes — It is 
St. Jacobs Oil-— used by everybody,— sold everywhere. 



REVIEW SUBSCRIBERS. 

If you subscribe through an agent, see that you 
get our ollicial receipt, a fac >i mile of which is 
shown on the third page of Cover. 



J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 




INLAID HARDWOOD FLOORS. 



ffc 

TRADE MARK 



EXCELSIOR BUILDING, 
1210 Olive Street. 



T. BAHNSEN 

PianoS 

Grand, Upright and Sqnare. 

Are manvfactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Wareroomt, I 022 Olive St. 



BARRS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

let, The fact that every article worn Dy *oman 1r for sale under their roof. 

2d. That full stocks of House Furnishing, House Decorating and Gents' Furnishing Goods are a specialty. 
8d. That but one price, and that the very lowest, is put upon all goods, 

4th. That this store is the most Central in 8t, Louis, and within but one or two blocks of any street railroad. 
5th. That customers are satisfactorily waited upon, and goods delivered in half the time taken by any other large houw 
St. Louis, 
eth. That having S3 Stores (as follows) under one roof f they can and do guarantee the cheapest goods in St Louis, vi*v: 



Ribbon Store. 

Notion Store 

Embroidery Store* 

Lace Store. 

Trimming Store. 

Gents' furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Summer Suiting Store. 

Gingham Store. 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store, 
Silk and Velvet Store. 
Dress Goods Store, 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store, 
Hosiery Store. 



Flannel Store. 

Lining Htore, 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

8uilt and Blanket Store, 
pholstery Store. 
Millinery Store. 
Shoe Store, 
Glove Store. 



Orders by Wall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 

SIXTH, OLIVE TO LOCUST STREETS, ST. LOTJIS. 



Increased Appetite 

is one of the first good effects 
felt by users of Scott's Emulsion 
of cod-liver oil with Hypophos- 
phites. Good appetite begets 
good health. 

Scott's Emulsion 

is a fat food that provides its 
©wn tonic. Instead of a tax up- 
an appetite and digestion it is a 
wonderful help to both. 



Scotfs Emulsion ar 
rests the progress of 
Consumption, Bron- 
chitis \ Scrofula, and 
other wasting diseases 
by raising a harrier of 
healthy Hesh> strength 
and nerve. 



Prepared by tScott A Bowne. N. Y. AH druggists. 



A. P. ERKER & BRO., 

OPTICIAJSS. 

JPreseriptlan3 of Oceulist* a Hpmctalty. 
Second door west of Barr's, 6 I 7 OLIVE STREET. 



SPECTACLES AND EYE CLASSES. 

Opera Glasses, Telescopes, Microscopes, Drawing 
Instruments, Artificial Kyes, Etc* 



* BUY UMBRELLAS •* 



Have them Covered 
and Repaired 

AT THE FACTORY 

— OF — 




NAMENDORF BROS. 



MAKERS OF 



Fine Silk Umbrellas, 

PARASOLS AND CANES. 

Educate yonr mind In the judgment of true 
values; the more you become acquainted with 
what you buy, the better you will appreciate a 
good thing when you see ft, 

OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet Olive and Locust Stt. 
SIGH RED UMBRELLA, ST. LOUIS. 
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CITY NOTES. 



One of the greatest successes of the season has 
been made by the celebrated pianist Madame Julie 
Rive-King in her playing of Uonrath*s concerto in 
B minor. This masterly work is by the talented 
young composer and pianist Louis Conrath, and was 
heard in St. Louis, where it was received with marked 
enthusiasm. 

Miss Flora G. Taylor took the part of " Jeph- 
thah " in the cantata " Jephthah and his Daughter,- 1 
which was produced at the Union Club Hall on the 
8th ult. Miss Taylor made the success of the evening* 

Mr, Lei ami T. Powers, the impersonator, drew 
out one of the finest audiences of the season at 
Entertainment Hall, where he gave the characters 
in David Garrick, Mr. Powers substantiated the 
many good and great things said of him, and gave 
an evening's entertainment that is seldom equalled. 



MAJOR AND MINOR. 



Tony Pastor says: " When Lillian Russell came 
to me she was a slender, awkward girl of sixteen, 
but her face was a picture. It was a girlish beauty 
that has developed with womanhood into the glori- 
ous beauty that has made her famous. That night 
was an awful trial for her. She didn't know what 
to do with her hands. Frank Gerard, once a cannon- 
ball tosser, was the stage manager of my theatre 
then. He told me that he gave Lillian her first in- 
structions. ; Just clasp your hands behind your 
back and leave them there while singing.' Her first 
song was a simple little thing; so was her second 
and her third; but she sang them all with such ex- 
quisite sweetness that even her audience of sporting 
men and men about town, not always bad critics 
either, was generously enthusiastic/' 

Music is a means of culture; it is one of the 
greatest, and perhaps the greatest, factor in human 
civilization. Not until men shall use the art with a 
spirit of reverence will it exercise those powers for 
which it is designed*. The present generation of 
philosophers and teachers are only beginning to 
search for the real meaning and explanation of the 
art, and they have not advanced sufficiently to 
answer even these simple questions: What is music'? 
Wherein consists its great power? — Karl Merz, 

A ban mot of W. S. Gilbert. The author dropped 
into the opera box of a parvenu friend one evening 
when " The Magic Flute " was on the bills. After 
asking htm who wrote the music, the woman said, 
4 * Mozart? Mozart? Never heard of him before. 
He's immense! Why isn't he here? Why isn't he 
doing something else? Why isn't he composing?" 
" Because he's decomposing, my dear lady," 
answered Gilbert. 

Ruininel and Friedheim are said to have attributed 
the public's lack of appreciation for their recitals to 
the fact that they were not managed like Paderew- 
ski. What perfect nonsense! All the management 
in the world will not induce the American or, for 
that matter, any other intelligent public to attend 
recitals when they do not care to. And when thou- 
sands have been spent in preliminary work at boom- 
ing an artist, and the receipts are not sufficient to 
pay the gas bills, it simply shows that the public 
does not intend to pay for the privilege of attending 
such performances. Paderewski's success was due 
in great part to the fascination he exercised over 
his audiences. 

Max Maretzek, discussing why Shakespeare's 
plays have failed when given as the text of grand 
opera, attributes it to the intimate knowledge that 
every educated person has of these dramas. He 
gays: " It is not astonishing that in England and 
America a ridiculous-mutilated plot of a Shakes- 
pearean drama, transmogrified into an every- day 
opera libretto, should appear grotesque, ridiculous, 
and sometimes even pitiful." He also claims that 
the librettists have never understood the spirit of 
the lines, and that the composers generally have 
not read the play in the original form. The music 
for " A Midsummer Night's Dream " is a striking 
exception to the long list of failures, but Mendels- 
sohn was a student of Shakespeare. 

The New York ;t Tribune" says that in Liszt's 
music Stavenhagen is an interpreter of intense sym- 
pathy and conviction. He has, therefore, con- 
tributed in an important measure to the interest and 
dignity of the present musical season, that has been 
so singularly barren otherwise of the activities of 
pianoforte players. The different attitude Mr. 
Stavenhagen holds toward his master's compositions 
from most other music was again clearly made 
manifest in yesterday's recital. His playing of 
Liszt's "Erl King" transcription (which he gave 
-in response to his enthusiastic recalls) was remark- 
able in its impetuous power, the richness and variety 
of its tonal effects; and in the "BrlKing" especially 
he thrilled his hearers with his searching and preg- 
nant exposition of the dramatic contents of the 
music. 



UPS A]ST> DOWNS OF MELODY. 

When Robert Franz, the great German song com- 
poser, was interviewed a few years ago by an editor 
who wished to obtain material for a biographical 
sketch, he politely but firmly declined the intended 
distinction, affirming that " the artist is merely the 
medium for the expression of an idea." He there- 
fore regarded all interest in the peculiarities of the 
individual as superfiuous and unworthy of compari- 
son with the consideration of the work of the artist. 
ik Ho\v useless,"' said he, ^ is the information that 
Beethoven's grandmother was a hard drinker (&aeuf- 
erin) ! What need is there of telling us a lot of stuff 
about the private characters of Bach, Beethoven 
or Shakespeare ?" 

Few of us, says Edgar Stillman Kelley, would 
wish to see the biographical element abolished from 
the history of music, but all can sympathize with 
Franz's noble conception of the creative artist serv- 
ing as a mouthpiece, through which humanity gives 
voice to her grandest aspirations and to her deepest 
woes. On reviewing the epoch-making events of 
the past century, we find that the political upheavals 
resulting in the French Revolution, the Reign of 
Terror, and the Napoleonic wars, brought forth 
ideas of such magnitude, with the attendant griefs 
so poignant and passions so tempestuous, that words 
alone were inadequate to express them. Music, 
therefore, the most emotional of the arts, was called 
upon to act as the interpreter for a suffering world. 

A recent English writer observes that Beethoven. 
who lived through this entire period, showed the 
intluence of the French Revolution in the growing 
intensity of his later compositions. He even occa- 
sionally anticipated the wonderful harmonies of the 
romantic school, whose master came upon the field 
of action during these turbulent times. 

Never in the history of music has such a constella- 
tion of stars of the first magnitude appeared in such 
remarkable proximity. Clustered about the years 
1809-10 we find that Berlioz was born in 18t3* Men- 
delssohn, Uhopin and Liszt in 1809; Schuman in 
1810; Wagner in 1813; and Robert Franz, the last 
of the series, in 1815. If we include Schubert (born 
in 1797), who w T as even more modern in his feelings 
than Mendelssohn, we see that the dates which 
mark the entrance of this series of musical heroes 
are singularly coincident with the stormiest period 
of Napoleon's career. The eldest, Schubert, first 
saw light two weeks after the battle of Rivoli; the 
youngest, Robert Franz, ten days after the battle of 
Waterloo. 

It would seem that Nature felt the necessity of 
providing an outlet for the sorrows of mankind. 
( Wei tsch merz.) 

The world is familiar with the stories of Schubert 
and Mendelssohn, Chopin and Schumann, Berlioz 
and Wagner, but the genius of Robert Franz w T as of 
such a quiet nature, his creative activity confined 
almost exclusively to short songs, that his voice was 
often lost in the bustle of noisier works of all grades 
of quality. In fact, for the past decade or more, 
surprise was often manifested by lovers of his songs 
on learning that the composer was still alive. 

It seems strange that in this age, and with all the 
sad instances of unrecognized merit, that Franz 
should have lived in comparative obscurity, and, but 
for the assistance of the ever-generous Liszt and his 
friends, would have suffered the inconveniences of 
poverty also. Unfortunately, not only was this the 
case, but even after the government had voted him 
a pension in recognition of his services in editing 
numerous works of Bach and Handel, the pestifer- 
ous Philistines succeeded in getting the pension re- 
voked. 

That his songs have not been more frequently 
given is chiefly due to their almost hyper-refinement. 
They do not afford the average singer sufficient op- 
portunity for his (or her) high-note fortissimo. I 
was shocked by the candor of a prominent opera and 
concert vocalist some years ago, who said: u The 
songs of Franz "are indeed beautiful, but are nothing 
for the singer. In the inner circles, however, 
especially among the composers, who regard these 
songs as models, Franz has a place filled by no other 
man. 

Wagner freely admitted having profited by the 
study of these miniatures while composing his 
si Tristan and Isolde, 1 ' etc., the fidelity of the decla- 
mation and the harmonies appealing to him es- 
pecially. 

Since the death of Franz (in October, 1S92) very 
little has appeared regarding him that gives us any 
new ideas concerning him and his works. So I 
have been tempted to learn what 1 could through 
the kindness of a friend who corresponded with him 
for nearly a score of years, Mr. Ad. M. Foerster, of 
Pittsburg. Mr. Foerster is a vocalist and composer, 
who met the German master in Europe, and who has 
done much to introduce Franz's songs in this 
country. Th rough his kindness I was enabled to 
communicate with the composer, who advised me 
concerning various matters. I recently received 
from Mr. Foerster copies of a large number of ex- 



tracts from letters, with permission to translate and 
publish such portions as I thought would be of gen- 
eral interest. 

Extract from letter of Aug. 19, 1874 : " My songs, 
although they sound to the best advantage when 
sung by a mezzo-soprano, are also adapted to a tenor 
voice. . . . Concerning the interpretation 
(Vortrag) of the same, you must, as I recently re- 
marked, sing the expression out of the words, not 
into them !" This illustrates the fundamental prin- 
ciple to which Franz continually made reference, 
viz., that the words should act as a guide to the 
singer as well as to the composer. 

He once expressed himself somewhat similarly in 
a letter to me giving his advice as to the mode of 
procedure in vocal composition, November, 1890: 
-Read the t- poem with great care. If it be 

inspired you will tind that it conceals a secret 
melody, which reveals itself to him who listens to 
the proper mood.'* 

Referring to the peculiar structure of his songs, in 
which the voice often takes a middle part while the 
soprano is in the accompaniment, and the effect as a 
whole has to he considered rather than the vocal 
part, Franz wrote as follows, April 4, 1875: "Above 
all things contemplate the polyphonic (or web com- 
posed of several melodies). This is the key that 
unlocks not only the shrine of my music, but also 
that of Bach and Handel.'* Ilese follow most in- 
teresting and valuable suggestions for the rendering 
of his songs, but lack of space and the desire to avoid 
technicalities prevents me from quoting them. 

It always irritated him greatly to have his melodies 
called in question by those who longed forastraight- 
Corward tune in the vocal part, a ia Abt and Gum- 
bert. with a lum-tum accompaniment. He sought 
to explain the necessity of calling to assistance the 
piano part in order to complete the meaning of the 
vocal tones, and in this manner has given the world 
the most well-balanced setting known of many of 
the romantic German lyrics. 

In concluding he commends the " diligent reading 
of Goethe. Heine. Leasing, Shakespeare, etc. This 
widens the emotional horizon and makes the head 
clear. Furthermore, they complement One's musical 
studies most beautifully." 

In a letter written in September, 1875, he acknow- 
ledges the receipt of a series of songs by the young 
composer, with expressions of regret that, owing to 
the loss of his hearing he was unable to get a proper 
comprehension of them because of the complica- 
tions of modern harmonies. Beethoven wrote many 
works after he bad become totally deaf, but on com- 
paring one of his scores with those of Wagner or 
Grieg, we can readily understand why even a master 
like Franz was unable to enjoy the perusal of a 
modern work. 

That u small potatoism " in musical circles flour- 
ishes to a far greater extent in Germany than in this 
country is shown by the rapid recognition accorded 
the works of Franz and Wagner compared with the 
•indifference and enmity which greeted those masters 
in their native land, hi answer to a letter alluding 
to Franz's songs in the United Stales the composer 
wrote, May 20, 1884: " My Singsang (a playful term 
which he often applied to his muse) is now finding 
a more sympathetic reception even here than 
formerly, especially in Vienna. . . . The time 
is approaching when my first song (op. 1) will cele- 
brate its Fiftieth anniversary (Jubilaum)." 

In a letter dated Oct. 24, l. v 8ti, the composer re- 
ferred to the above mentioned small potatoism, in 
spite of which his work was becoming more and 
more appreciated, " People are beginning to com- 
prehend that there really is something in my songs 
after all, and are attempting to abandon the absurd 
prejudice against them on account of their small 
dimensions. They are learning to look for the 
quality of the contents, not the size. ... Of 
course, the artists are not responsible for this move- 
ment, for they have too many works of their own to 
look after, regarding every token of recognition of 
another as a punishable injury to their own achieve- 
ments. The public, therefore, has been obliged to 
work Its way alone, which is very gratifying to me." 

lie frequently makes allusion to his editions of 
Bach and Handel, and in April. 1S90, wrote: u You 
see that I am still a< enthusiastic as ever about our 
great masters. In one's seventy- fifth year one does 
not change his mind/' 



An Italian journal published recently some letters 
by Paganini. Tiny relate chiefly to money matters. 
He growls about the hard times which prevented 
him from making more than $100,000 in two months; 
and he complains bitterly about the high prices and 
traveling expenses in England. In one letter he 
says: "People are no longer asking each other, 
'Have you heard Paganmi?' but 4 Have you seen 
him?' Truth to tell, it annoys me to have every- 
body believe that 1 have the devil inside of me. The 
newspapers write so much about my appearance, 
and that is what excites such incredible curiosity." 
Such Letters are very rare, as the great violinist was 
illiterate, and seldom put pen to paper. 
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J. VOELLMECKE, 

TEACHER OF PIANo AND ORGAN, 
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MISS CARRIE VOLLMAR, 
PIANIST AND TBACHBB, 
Organist Bethel M. E. Church. Residence, 2135 Sidney St. 
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ILLIAM C. NAVO, 

TEACHER OF PIANO AND VIOLIN, 

Address, Care of Balmer & Weber, Box 14. 
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ISS CHRISTINE M. NOHL, 

TBACHBB OF PIANO. 

Teacher of Intermediate Dept. for Mrs Strong-Stevenson. 

Address, 1413 Dodier Street. 
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MAMIE NOTHHELFER, 

TEACHER OF PIANO, 

Address, 1806 Oregon Ave. 
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ISS LIZZIE PARSONS, 

TEACHER OF PIANO, 

Address, 1405 }4 N. Grand Avenue. 



MISS NELLIE PAULDING, 
PIANIST AND TEACHER, 
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Pupil of Mrs. Nellie Strong Stevenson. Address, 3038 Lucas A vi-. 
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ISS LILLIAN PIKE, 

TBACHBB OF PIANO, 
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AUG. F. REIPSCHLAEGER, 
PIANIST AND TEACHER, 

Address, 4020 Iowa Avenue. 
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PIANIST AND ORGANIST, 
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S NELLIE STRONG STEVENSON, Directress. 
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LARA STUBBLEF1ELD, 

PIANIST AND TEACHER, 
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MINNIE SUTTER, 

PIANIST AND TEACHER 
Post-Graduate of Beethoven Conservatory, 

Ad . J Franklin Ave. 



T7RNEST R. KROEGER, 
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(Harmony, Composition, Counterpoint and Instrumentation). 
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[SS ALICE BELL THISTLE. 

PIANO INSTRUCTION. 



ail 2 Lucas Ave. 
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i. E. THOMPSON, 

TEACHER OF PIANO, 
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GEO. C. VIEH. 
PIANIST AND TEACHER OF PIANO, 

Graduate of the Vienna Conservatory, 
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ISS KATIE E, WRIGHT, 

TEACHER OF PIANO AND V« 
Post Graduate of the Beethoven Conservatory, 

Address, 3513 Lacle de Ave. 
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AX BALLMAN, 

TEACHER OF VOCAL Ml 

Music Rooms, OH% North Broadway 



)KKUY BLANFOHD WESTON, 

OONCBBT TENOB AND \ ocAL TEACHER, 
Italian Method acquired in Italy. 

Address, 3539 Laclede Ave. 



SLG. IL BAKITTA MULL, 
TENOR BOl \M) TEACHER. 
Pupil oi U, brother and teacher of Adeiina and 
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Its. KEGINA M. UARLIX, 

M lMCLVISOR OF MUSIC, PUBLIC SCHOOLS, 

Address. 1205 Taylor Ave., St. Louts. 
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DOLPH ERICK, 

AL STUDIO, 

Address, 3019 Easton Ave. 
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ISS LETITIA PRITCH, 

PRIMA DONNA SOPRANO, 



VOICE CULTURE. 



a] Studio, studio Building, 

1530 Hebert St 



MRS. S. K. HAINES, 
TEACHER OF VOCAL MUSIC, 
churches and Concerts provided with Professional Singers. 

Address, 94 Vista Building. Grand and Franklin Aves. 

MISS CHARLOTTE H. HAX-ROSATTI, 
VOCAL INSTRUCTION. 

Vocal Studio, 1522 Chouteau Ave. 

To he seen Wednesday afternoons. 

MISS MARIE KERN, 
TEACHER OF VOCAL MUSIC, 
Graduate Dresden Con. of Music. Engagements for Concerts 
and church choirs; voices tested free. Add. HMC Garrison, Ave. 

MISS TON1 LIBBER," 
NCBRT SINGER AND TEACHER FROM BERLIN. 
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ROBERT NELSON, 
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AMES M. NORTH. 

VOCAL TEACHER, 
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RS. LOUIE A. PEEBLES; (Soprano), 

TEACHER OF THE ART OF SINGING, 
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ME. WILHEMINE RUNGE-JANKB, 

VOCAL TEACHER— (Old Italian Method), 

Vocal studio, 3*217 Lucas Avenue. 
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,'IOLINIST AND TEACHER, 

Address, 2212 Hickory St. 






KUNKEI/S MUSICAL REVIEW, APRIL, 1895. 



31 



VIOLIN, CELLO, ETC, 



pRITZ GEIB, 

* SOLO VIOLINIST, 

Grand Opera House. Address, 3531 Olive St. 

P E. HARRINGTON, 

* • TEACHER OP MANDOLIN AND GUITAR, 

Address, 1408 Pine St 



' OUIS MAYER, Conductor of Orchestras, 

I— J Teacher of Violin, Violoncello, and Instrumentation, 

Address, 2125 Olive St. 

LOWELL PUTNAM, 
TEACHER OF VIOLIN AND MANDOLIN 

Address, 1121 Leonard Ave. 
33rd St., Easton and Franklin Ave.-; 



T L. SCHOEN, VIOLINIST AND DIRECTOR 
1- OF SCHOEN'S OK< HESTRA. 

Address, care of Balmer & Weber, 908 Olive St.. or 3600 Olive St. 

Residence. 9734 Lucas Avenue. 



MAURICE SPYER, 
VIOLINIST. 

Teacher of Violin and Mandolin. 
Address, 3674 Finney Avenue. 

THEODORE R. SPIERING, 

1 SOLO VIOLINIST, 

Address, 3539 Michigan Ave., Chicago, 111. 



f^HARLES STREEPER, 






Instructions given. 



SOLO CORNETIST, 



Address, care Grand Opera House. 



TACQUES WOUTERS, 
J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 1000 Chouteau Ave. 



ZITHER, GUITAR, ETC. 



EDWARD SCHOENEFELD. 
TEACHER, COMPOSER AND PUBLISHES 

OF GUITAR AND MANDOLIN MUSIC. 

Address, 2732 DaUon Street, St. Louis. 



PIANO TUNERS. 



\VT C. GROUSE. 

VV • PIANO TUNER, 

With Jesse French Piano and Organ Co. 



982 Olive St. 



TXTALTER ELLICOCK, 

W PIANO TUNER AND REPAIRER, 



Address, 2415 N. Broadway. 



R. ROSEN, 



TUNER AND REPAIRER. 

Address Care of Kunkel Brothers. 



ELOCUTION. 



lyiRS. MARY HOGAN LUDLUM, 

**** TEACHER OF ELOCUTION, 

Delsarte System a Specialty. 2900a LucasAve, 



EDWARD PERKINS PERRY, Public Reader. 
Teacher of Elocution and Dramatic Action, 

Limited Number of Private Pupils Received. 
Address Washington University, St. Louis, Mo. 



*UGENIA WILLIAMSON, B.E, 

j TEACHER OF ELOCUTION AND DELSARTE, 

For circulars and terms, address: 
2837 Morgan Street, St. Louis, Mo. 



ARTISTS. 



WESLEY M. DE VOE, Artist, 
SPECIALTY— Portraits in Pastel. 
Also, Oil, Crayon and Water Color. 

Room C, l< The Studio," 2313 Washington Ave. 



EDUCATION. 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, DirectresB. 

A thorough musical education after the methods of European 
Conservatories. Day and boarding pupils received at any 
time. For Catalogues address, 

MISS CLARA BAUER, 
S. E. Cor. 4th and Laurence Sts„ Cincinnati, Ohio. 



MISCELLANEOUS. 



PArER IX THIS REVIEW FURNISHED BY 
C. D. GARNETT, 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 

T~\R. ADAM FLICKINGER, 
*-* DENTIST, 

Removed his office from 707 Pine Street to 1113 Pine Street. 



MISCELLANEOUS. 



THOS. H. SMITH & CO,, Hardman, Stand- 
ard, and other first class PIANOS AND ORGANS, Sheet Music 
and Musical Merchandise, 3838 Finney Ave., St. Louis, Mo. 



A. SHATTINGER, 

No. 10 South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And JVIvijsIo BuoUs. 
LOWEST PRICES and BEST GOODS. 

Correspondence Solicited. Catalogue Free. 

/\LL THE LA TEST MUSIC 

As soon :ts published can be had of 

ROBT. DeYONC <&, CO. 

Successors to 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc, 



916 Olive Street, 



ST. LOUIS, WIO. 



WAGENFUEHR & HILLIG, 

BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding, Best Quality Work, 
Lowest Price. 



A. E. WHITTAKER, 

Successor to KDWARD NBNHSTTEL, 

Pianos and Organs for Sale and for Rent. Tuning 

and Repairing- 1518 Olive Street, ST. LOUIS. 

Branch Store, 2512 and 251 J N. Mlh St, 



H. BENTIN, 

VIOLIN MAKER, 



Repairer of all String Instruments. 

Special Attention ui\ * n to Repairing* 
OI,l> VIOLINS. 

1136 Washington Ave,, ST. LOUIS, MO. 



CEO. E. OWENS, 

Printer, 210 Vine Street, 

k*roi±-rn mines. Invitations. Etc., Etc., given prompt 
. and careful attention. 




MEMORIZE KEY BOARD, 
2o Indicators in a set, retail $t» 
Beginners can use with any 
Instruction Book or Harmony 
Manual ; Scales played easily; 
Chords Memorized quickly, Aids 
transposing. What helps pupil 
helps teacher ; libera! discount to 
teachers and trade. Will buy 
inventions patented or not;com~ 
positions copyrighted or not. 
Address. J.E. BOYLE, Mt.Vernon.O 



Burlington 



Solid Through Trains 
St- Louis to 

KANSAS CITY, ST. JOSEPH, OMAHA, 
DENVER, ST. PAUL, MINNEAPOLIS. 

NEW SHORT LINE TO 

Helena, Deadwood, Butte, Spokane, Seattle, 
Portland, and all Northwestern Points. 



FREE CHAIR CARS AND DINING CARS ON THROUGH TRAIN 



D. O. IVES, G. P. & T. A. f St. Louis, Mo. 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St, Louis, Mo, 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Students may Enter at Any Time and Select such 
Studies as They desire. 
For information, circulars, etc., call at the College office 
or address J. C. BOHMER Principal. 



GRAND SSSi.\' 



iEO. JUriHAJTOS, 



Manager. 



March 31-April (>— Lillian Russelh 

April 7-13— Hoyi's A Temperance Town* 



F X. Barada, Pres. MS, C Ghio, V-Pres. 

Wm. J. Hmska, Sec'y and Treas. 

BARAOA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, {100.000. 

Telephone 3915, 

Real Estate Bought and Sold. Rents Col-. 

lected. Liberal advances on Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 




THE LADY'S TAILOR AND DRESS MAKER; 

Fine and Artistic Dresses made to order. 

PERFECT FIT AND WORKMANSHIP GUARANTEED. 

Orders from ihe country promptly attended to. 

ST. LOUIS. 

CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone. 







SEND FOR SPECIMEN BOOK. 




ANSY PILLS! 



drug BSafe and sure. SEND 4c. foftwomaws safe 
STORESBGUARD!' Wilcox Specific Co., Ph«la.,Pa. 
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V COPYRIGHTS.^ 

CAN I OBTAIN A PATENT? For a 

Srompt answer and an honest opinion, write to 
IUNN <fc CO*, who have had nearly fifty Tears' 
experience in the patent business. Communica- 
tions strictly confidential. A Handbook of In- 
formation concerning: Parents and bow to ob- 
tain them sent free. Also a catalogue of mechan- 
ical and scientific books sent free. 

Patents taken through Munn & Co. receive 
special notice in the Scientific American, and 
thus are brought widely before the public with- 
out cost to the inventor. This splendid paper, 
issued weekly, elegantly illustrated, has bv far the 
largest circulation of any scientific work in the 
world. $3 a year. Sample copies sent free. 

Building Edition, monthly, $2.50 a year* Single 
copies, "ZS cents. Every number contains beau- 
tiful plates, in colors, and photographs of new 
houses, with plans, enabling builders to show the 
latest designs and secure contracts. Address 

MUNN & CO. f New Yoke, 361 Broadway. 
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A PLACE TO <*<>. 

In answer to the manj ami repeated enquiries 

., to w i" re to top, or al w bat reafaurant to 
v\ in- Lou if, ■ Li topping i<»i 

* i oi i" I engage 
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their ability to make m... 

struments. Bui the world only nalli them "eh 

wonderful ' or k * rernarkablj Intel »" It 

doe nol oall them great i eai ai list la the 

one w bo li Ina bli ent Ire lime, thought, and 

skill to one musical Instrument exclusive i eede 

in in. i tering that one small pari o1 tho realm ol 
inn n and making hW name ramous. This la the 
. :uni . The lesion oi to daj In expert 
luttlvonoBS, of devotion to one thing, That makes 

Hi:i !■ 

The mualoal borrowings ol UUndel w« entlj 

enlarged upon bj Bbi \\ in» called 

ii indel the •■ grand old robbi That be too 

large amount ol mush from bit contemporaries is 
doubtless true, bul be is defended bj Ur.CummlngSi 
of London, w ho claim that ii was done openly, ami 
to of the period* in short) the things 
were quotations, ol which Handel never made any 
at iti-i it i pointed out i bat 11 anj blame at i bat 
period attached to tlUndol, he would moat certainly 
nave been denounced bj hli arch enemies Pep 
Dr. < 'i eene, Mai the en and of hi 



The paunch and the artlficl b which 

Maurel I s plaatron <d cotton cloth 

mp ported by whalebones, and stuffed with wadding 

uniMi] thlckni - <d a lit! 
,\ plastron i-. literally, a breast-plate; but M. 

worn pretty low down, I wo 
leather pads, mounted on s ftn lupport 

, otton '-1111 si at :. distance ol about eight Lni b< a 
ht oi in- abdomen. The space ol air bet 
the shield and body permits the circulation oi air, 
ami, in ol the apparatus 

within reasonable limit m Ufa if- straps 

around the tnd the buckles attaching it to 

o it cannol slip, the shield w< 
a fifteen pounds* This does not complete the 
make up ol Fahtaff* i mask with a wig tits over 
the top oi the head, and cardboard oheekb< 
bed to d, accomplishing in i hi 

bing augmentation ol volume, 
Finally, the boot are <»i s R lib 

the liberality oi I vthtaJT* upper pai 

The great diffi btim and hi 

Illustrious oont< mporarj . Bar* 
London fc * Musical News : " Joachim aims at onarae 
ter, at beauty. Joachim adcavort 

to gives work such an Interpretation ai will make 
its character plain, even it ne has to sacrtfh 

times, brant purpOSl 

of all, to play beautifully, with line tone 
exquisite finish. Whatever he renders be makes 
beautiful, but there In his plaj 

and he often sacrifices charscier to beauty. One 
accustomed to Sarasaie would no doubt ilmi Joachim 
nt i imes harsh, W hen be brinj toraando on 

the <; string, ii is with a vengeance, You are nevei 
hi doubt as to « hether be i- playing foi te or fortis- 
simo, piano or pianissimo, Joachim is always tex 

rihl\ in - u itli him art is B matter. 

And yet with what dellcacj and refinement he can 

play ! 

in ombat, or In anything that 

requires one to exerl himself, the singer must km 
press his audience as doing what he knows in* can- 
not do; tor he must reserve all his physical en< 
ail his fire, foroe and strength, for tne olimai which 
Is to oome. 

A. n illustration Is t he combat scene between 

Lohengrin and Telramund In the first aot <d "Lohen- 
grin/* The Interpreters <d these rol the 
I'ocaiM, are alwuys criticised by critics and public 
alike for being inert, for not entering Into the spirit 
of the scene, foi giving what they term s mllk-and- 
u ftter combat. 

Hut if the combat were given in anj other 
ii»«- Impulsive Lohengrin could not proceed with 
his music when the time for sing me; for fol- 

low Ing the combat Lohengrin hai the most difficult 

inu- Dg, 



It ooincld' Ihe families of the 

[wo Ol the world, Bach and 

re both extli ct, B 

i u hen be died only bis i and 

p mother remained. Bach, bowei 
married, ami had seven children by his 
i thirteen by b <i ; but the last 

<>i his name, ri< 

i. poverty, wniofa Beethoven tried to mm 
her the pi of his eomp 

same old story ol neglect and i 
♦ rt\ that Ii told In the careers of mai world f a 

great ms h died poor, and his last 

ng place i> unknown. "To-day a man named 
Bach was buried, only record in the regls- 

: LelpsiC Xi unknown. u What 

j no tht he question asked th*- driver 

nt th r. u Onl 

capellmeif k ter, M was th<* answer, and the body was 
left unmarked In what ltd now consider to 

the potter's field, Beethoven's grave 

neglected ami unknown for 

A Paris doctor has been p *e singing world 

w huh are oi mt i to the 

; on the vocal organs <d various liquors more or 

ardent* The di\<- of Mn-alists 

them great, but none ol them 

i been teetotalers. Hoderate wine drinking 

he bellei i eful, but beer thickens the v< 

often v guttural. He has known 

all the bpst ll «* tells US thai 

M:ii bran drank Madeira and ate sardines. Martin 
kept bis vocal 01 <dt and flexible by always 

putting some grains of salt inK> his mouth before he 
nommenoed singing. Chollet, however, drank beer 
as in <« k ; La Persian! used i<> ^uck s chop In 

the fl e of cooking between that of raw meat 

and naipnanu mvni; Dumenel drank si\ bottles of 
champagne before singing, and declared that each 

bottle increased the Strength and improved the 

quality of his voice; he was careful, however, not 
to go into excess ol Imbibition! Garcia refreshed 
her voice bv drinking n l * gloria," <tii<ts a cup of 

roffeu mixed w Ith eau dr 



THBEE FACTS NOT GENERALLY 

KNOWN. 

That drinking water is the principal medium for 
then Ion ol disease germs. That the Tripoli 

stone, >and. alum ami «hat eojil filters are not capable 
of reflating the passage of the ibat the 

in Filter employs the only medium (an un- 
glazed porcelain tube) capable ol separating all 
germ lit", however abundant, from tin water, ren- 
dering it absolutely pure, sparkling and wholesome. 
Remember th.-sr three (acts about drinking water. 



HIGHEST HONORS 



The Verdict of the World's Creatost 
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of the Music Trade. 

, INDORSED BY THE JURY OF EXPERTS OF 




The WORLD'S FAIR 

THREE MEDALS 

AND DIPLOMAS 



AWARDED BY THE JURY TO 
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Pianos, • 
Reed Organs, • 
Portable Pipe Organs 



COMPRISING ALL INSTRUMENTS 
PRODUCED BY 



W. W. KIMBALL CO., Chicago, 

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 

PIANOS AND ORGANS. 



J. A. KIESELHORST, General Agent, 



lOOO Olive Street, ST. LOUIS. 
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GEO. KILGEN & SON, 

Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 



SAINT LOUIS, MO. 
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AGENTS 

WANTED 

EVERYWHERE. 



MUNICH & BACH 




STRICTLY HIGH 6BA0E INSTRUMENTS. 



UNDOU 



DTcrn nii 



RABIL1TY. 



PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

EXQUISITE TONE and ACTION. 



The Delight of Pianists. 

NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES a 

FACTORIES AND WAREROOWIS: 

235 to 245 E. 23d St., New York. 




IlFfinafT piAfldS 



FACTORY: 

E. 136th St, and Southern Boulevard, ffew York* 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS * 

m STEREOTYPERS, 

Cor. Fourth and ?we Streets, 

(Old Globe-Democrat Building) 
ST. LOUIS, - - JVJEO. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN (050. 

Six Years prior to any Bouse of a similar name. 

The Decker Sc Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th f I89f . 

W. T. BOBBITT, 

St. Louis RepresentatUe 822 OLIVE STREET. 

Call and see these Superior in strum eat ft* 



ins rianos 

THE MOST PERFECT PIANO. 



SEE OR WRITE 




J. A. KIESELHORST 

lOOO OLIVE STREET, 
ST. LOUIS. 

ABOUT THEM. 

SPECIAL NOTICE! 



for one year's subscription to KunheVs Musical Review, 
commencing with 18 , Ending with... 189 

Xiile Receipt is not good unless countersigned by the Publishers : 



Agent. 



ALL REGULAR AGENTS FOR 

fyml^rg fflugical Review 

Are provided with receipts, of which the 
adjoining cut is a fac-siinile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers well hokok konk othebs, un- 
less they actually receive the cash for the 
subscriptions. 

This notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 
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PIANO FACTORY, 

BALTIMORE, MD. 

Grand, Square, and Upright Piano- Fortes. 

These InitramsnU have been bafara tnt publlo for ever Iftr ye&ri, and upon tkelr 
excellent?© Alone hare attained mi tmpttfcAaied pre-«m<fi>fnc« t which eBtabliahei! them ai 
vosanaled in TOME, TOUCH, WORKMANSHIP and DURABILITY. Every Piano fully War- 
ranted for flro years. Prleei greatly reduced. IHuitrated Catalogue! and Prtee Lift* 
promptly furnished on application. 

WM. ZXTABS A CO. 

148 Fifth Ave., near 20th St., - NEW YORK. 

117 Pwnsflttnia Ave,, Washington, D. C. 22 & 24 E. Baltimore St., Baltimore. 

J. A. KIESELHORST, 



S. W. Oreer 10th and Ollre Streets, 



ST. LOUIS, MO. 



AMERICA'S 

FAVORITE PIANO, 

1 Hallet & Davis. 



55 id unexcelled ad merit, 

perfection as ne is possible in the 

maki: The Hallet & Davis was 

Piano special mention at the 

WORLD'S FAIR 

for "Specific Advancement in the Art of Piano 
Making 

in 
Lit' 
Catal information m 

HALLET I DAVIS PIANO CO. 

BOSTON, MASS. 
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BROTHERS ^* | 



PIAffO 
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Have shown themselves to be so far superior to all others in Excellence of 

Workmanship, Elasticity of Touch, Beauty of Tone, and great Dora- 

billty, that they are now earnestly songht for by aU persons desiring 

THE VERT BEST PIAtTO. 

fiJaUTIGN.— -AH genuine Decker Pianos have the following name (precisely as hercsbsura) 

on the pianos above tr V 

SEND FOR ILLUSTRATED CATALOGUE. 
No. 33 Union JScj***»**e>, - New "STorJs:. 
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